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This ‘presemaﬁOn is devided into 3 parts:

HAPPENNING
Presentation : Performance
Materials : Media-Announcer

Slave of Media-Announcer
Happy Intellectual
Observer

Routine Workers

For this part | wish the audience does not seek a
play or a “"Performance’’, | rather you find it as
““‘Communication’’. The media includes 6 people
and the objects they use and the action they do.
You can feel thal it’s like walching police guide
the crowded street, or a streel worker labors his
way across hard pavement, or may be you are
walching construction workers perform their
duties 100 ft. above the ground. In content, you
have freedom 1o observe with an open hearl, so
then you may place a *‘new value'* on familiar
objects.

1 = ALL

An installation of used objects and some
hand-made materials, such as fabrics, bamboos,
plastic bags, old tires, used furnitures, auto-parts,
mirrors, card-board carlons, old matlresses,
paintings, soil, etc...All materials installed infront
of you are "‘'communicalors’’. You may use your
own freedom to commune with them. | do not
want to lell you about why choosing these
malerials, (for what reasons or this and that),
because if | do so it would mean that | am

Rama |X Art MUEELHWMQ"@E'@@“ on you-observers, and this is
not right.

When the presenter uses all of his freedom to
present materials of his own concepl (or bias),
observers also need their own freedom 1o
communicale with these materials.

- As if you are an artist, who has freedom to
select the beauty in his own arl,

- As if you are a politician, that has freedom 1o
use all needed materials, in principle, and give
to the people as you promised.

- As if you are an educatar, who knows the value
of freedom of expression.

CONSTRUCTION AND
RE-CONSTRUCTION

This part is a center of the whole exhibition. It
purpose is 1o create a joint aclivity belween
audience and presenter.

Media: 300 bricks.

Objective: is to discover the awareness the
people in Chiengmai and Bangkok,
have of environmenlal concerns.

Method:  the sale of 300 bricks, to raise funds
for an inexistent organization, not yet
urged o be built by the Chiangmai
people (or Chiangmai lovers). 10
protecl their own environmenl. And if
by the limit of 1 year, no such
organization has been formed, | will

return all the money to the brick-
buyers, and each brick-buyer will be
asked to send the brick(s) to the
“Center to Promote Art and Culture,
Chiangmai University’". This center
was selecled as the bes! organization
to realize the loss that would soon
come to Chiangmai. All bricks
symbolise both creation and
deslruction.
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Born:
Education:

Exhibition:

Rama IX Art Museum Foundation

Experience:

Chumpon Apisuk

November 7, 1948, in Nan

1968

1969-71

1974-76

Present Position:

1970
1971

1974
1975

1985
1986

1974
1975

1980
1983

1984

Changsilpa School of

Fine Arts, Fine Aris

Department

Painting & Sculpture

Faculty, Silpakorn

University

The School of the Museum

of Fine Arts, Boston,

Massachusetts, U.S.A.

Assistant 1o the Direclor , Bhirasri Institute of Modern Arl

Group Exhibition of Painting and Sculplure,

Tang Chang Studio, Thonburi

Guest artist at the exhibition of Poh-Chang School

of Arts and Crafls, on the occasion of the anniversary

organized by the school’s Alumni Association.

One-man show of paintings, series *'Fists of Men'’,

Heritage Gallery and Workshop, Boston, Massachusetts

Experimental sculplure, paintings and super 8mm film

exhibited at the School of the Museum of Fine Arts,

Boston. Works on exhibit were paintings, the series

‘‘Fists,’’ sculptures with rags and plaster casting

from people’s hands and film series “‘Saw al Work™*

Group exhibition *Thai-Japanese-German Joint Exhibition,"’

Bhirasri Institute of Modern Art, Bangkok

_ Wito-man show with Vasant Sittiket, Something Happens,
British Council Gallery, Bangkok

- Group exhibition, "' Triangle ‘86 Kawasaki,"*
Kawasaki, Japan . A%

- Conceptual Art Exhibition ‘Folk-Thai-Time', Bhirasri
Institute of Modern Art -

- Group exhibition, *‘Contemporary Art Exhibition
Koral 86, Nakorn-Ralchasima _

- Group exhibition, **American Experiences'’, Bhirasri
Institute of Modern Art, Bangkok

The Heritage Co-op Gallery and Workshop, Boston,

Massachusells

Ar?slnslruclor, Elma Lewis School of Arts and

Performing Arts, Dorchestor, Massachusells

Art Director, Asia 2000 Magazine, Hong Kong

Designer of 3 book of Pholographs of China,

(Photos by Liu Hueng Shing) entitled :

‘Seek Truth from FaLCIsaChma After Mao," published

Penguin Books, London
?r}l Dirgcior. ‘Looks Magazine’, Bangkok



