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Another young artist with remarkable qualities I1s
Chavalit Soemprungsuk. He has show many interesting
pictures depicting scenes of streets expressed with
charming and strong individuality. Chavalit has

also sent some remarkable engravings

Professor Silpa Bhirasri
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Foreword | SITCA Investment and Securities Public

Company Limited and 1§ subDsidiary,
Metropolis trust and Securities Public
Company Limited, appreciate the significance
of art as being valuable not only to the artists
themselves but also to the art admirers. More
importantly, recognized artistic works are considered as national treasures from which the public and the
art crcles could trace the development of cullure and each school of thought in the old days. Also, they

constitute a source of knowledge and inspiration for the work of the future generations

For the above reasons, SITCA and its group of companies have been providing over the years
continuous support 1o the works ol national artists through the publishing of their works and biographies
These most celebrated arusts have been held in high esteem by the younger generations as their great
masters of art, who made selfless and untinng dedication to the creation of valuable artistic works and
contributed significantly to the art education, SITCA Group strongly believes that such support will not
only serve to preserve and promote the works of notable artists with due recognition and respect for their
artistic briliance, but it will aiso play an important part in promoting a better understanding of the public

in art as something which could be learnt, understood and held in admiration with their own experience.

b8 @enfirm canviction that the exhibition of Mr. Chavalit Soemprungsuk’s collected artistic works
Irdfin 796010 the’present. which is supported by the Group, will serve to project the thoughts of the artist
who has long years of expenence in art. We strongly believe that his wealth of experience and works

will be benehicial to the artistic circles and the interested public

Kol -y

Weera Manakongtreecheep Mongkon Leelatum
President & CEO Presidant
SITCA Investment & Securities Publie Coa,, Ltd Metropolis Trust & Securities Public Co.. Ltd.




AECIES e 'luﬂ..mﬂ'di* wmAlnagnFundniuyse

o A
~—_ o v R “ﬁv“‘U”UT»’-“H'luq'Em“ﬂ.,

aiFn vl ssmaANRIuI uE Ty Wy

;wj'“]“*'}’u'.i"'m"l‘lfi"‘Lﬂﬁ'ﬁﬂﬂhﬁ“’l1ﬂl1ﬁ'ﬂhlﬂﬂ1_;

AU lusieiu Jedunafoudadls g0

ndniiiss G 1T ney luyln nNuszing

TuunuliAf&iRuniuegniu LLﬂiNﬂ"ﬂﬂri"Ifa‘ﬁﬁdu":ﬁ%"‘i-lﬁﬁ‘ﬂ"ﬂﬂﬂﬂ?:LﬂﬁLLﬂU'ﬂﬁ:ﬁi"iﬂq'mﬂ”iqﬁﬂmﬁ

TRl L :.ﬂu'lumqmqnu-mmﬁﬂmmm mu'lumzmuummmuﬂmwm ANy Ussaayudl
mmﬁmmu uﬂﬂqmnmﬂuf mummmﬂtmnw TEULTUAINIATUANT (U 05 :fﬂ'lﬂnlﬁﬁ_;
mfﬂmﬂsﬂumu SONRMIBERY uﬂnuwmumu’lmﬁumqmumwr'fuﬂuﬂﬁxﬁummmn‘%u iy
withgrrseitinlansainegiads wwﬁﬂmmﬁﬂﬂ,ﬂ:4n'kuunummuﬂnmnmtﬂuﬁumu?m URY
ﬂ'lnﬁmwﬁmﬂﬂ ﬁﬁﬁnmﬂﬁﬁﬂ"ﬂhu'lum;aﬂummﬂfm'm (Stedelijk museum) Luﬂuuu"lnq“uluﬁ
ap 1963 FRSAUTUTADas LN snudadiey 70 1 -mLﬂuﬂmmmuqnunuwﬁu'lunﬂmm
mﬁq-qmnunan'wﬁmﬁwﬁnm-nﬁuuluu'iun'{am'ﬂﬂ NMRAIRMARBEUNINGT 30 T TuWnsAtuy
ﬁaﬂ.,ﬁuuluun?aﬂummﬂimmuﬂuuﬁmﬁﬁﬂ*ﬂﬁ"mﬁfg'} sriumnI R ludananeiupie Tusey
ﬁﬂﬂ:ﬁ:ﬂumnmutﬂuﬂuumuﬂmﬂuﬂuumi:-mwﬁnm-ﬁ‘imuma fnasrfureoufouuafuiily
VNG RRVR L ELEIGE suRuRA T nMnETouteeenlU@naeamin  nvusssudnaisaludn

2 D¥remiy ussludlilies (1996) maRnsuiRdnuesssasure LT et U Guufoouds

'ﬁﬂmmpmmﬂuﬂu'{umﬂ41wunﬁ4ﬁ~mmmm~:Lmummﬁﬂﬁatmwuﬂﬁﬁnmﬁﬂﬁm"ﬁmmut I\/I

fusgmilewdauiie 30 Tiiud wlumansafudnalszanmunani T iuRayElon s Ahuiiadiiain
dywrasas  Fudutliguiildduiesigavi i lieanuigeunansdnlz lunnanssiudmdle
Winufuuduilia Eﬁuﬂﬁu’iiﬂ\'nﬂlﬂﬁﬂﬂuuﬂﬂﬂﬂﬂﬂﬁﬂmﬂlﬁd'lll'%u {neiawnsFinnsAusignd
wlFiun o IWiRusendieu AR ueildiae desyadnimisundudslzeeainugmding
dszmeluglnl 100 DAaslirmin s.mﬂ':r.,mumnrgm:‘ﬂmﬂquﬁmﬂmﬂumunugwnnﬁﬂ NI
FuAntlzsnnusdhidineiidusnavieli @n 100 ﬂmqummmmmnﬂuﬂqﬁuu WRIUINTT
nfAsreeaseIsanina iy 200 Diiimeissduly/nnfian

dadn LnFuUTIn?

26539

—

'II ntroductio n.."j In the past, Thaland was categorized as 3
" ¢ ‘developing’ country, when compared with
Europe and North America which were
regarded as already ‘developed’. In fact, when
| first amved in Europe some 30 years ago,
Eutopean countries were still ‘developing’
themselves. | was able 10 see the results of such developments, almost as daily phenomena There was
however, @ greal difference in quality between the developments in our own couniry and in those of
Europe, amounting 1o a stark contrast between black and white. In most European countries, one saw
more trees growing up in parks, while people enjoyed better education and social welfare. improved
living environments and more efficient systems of public transport. Traffic problems were senously tackied
and largely solved. Many roads were closed to motors, and turned Into walkways for pedestians. Water in
canals and rivers retained s natural clanty and cleanness. Modern art museums steadily increased in
number throughout the Continent A good example, the growth of which | have personally witnesseqd,
is the Stedelik museum in Amsterdam. When | armved in this city in 1963, this museum had been n
operation for nearly 70 years. At that time, Bangkok was talking about the need for 8 modern art museum
The past 30 years have seen a spectacular growth of the modern art museum in Amsterdam. Thousands
of international exhibitions ware staged, ten thousands of works of art were assembled, while upgrading

renovations and modernization followed suil one another all the bme Further plans lor expansion are

| uﬁﬂewﬂ the\ckmpleton of which i1s expected within the next two years (1998). The Stedelijk museum

celebrated its centenary this year (1996)

Meanwhile. our country Is still struggling to lay the foundation stone of the new modern art
museurn in the same way it was 30 years ago! lronically, fewer people are visiting art exhibitions today
because of the traffic jams, which are regularly branded as the most serous obstacies for attending
art events. By contrast, Pans has wisely providced more facilites for such purpose. At the Louvre
especially, an underground train station has conveniently been built beneath the museum We can nahtly
say that our art development seems 100 years behind that of European countries. The most important
issue now is for us 1o re-appraise whether our wision and manner of ant development are really of
international standard. If no drastic changes occur now, it is most likely that n the next 100 years we

shall be some 200 years behind them.

Chavalit Soemprungsuk

1996

Transiated by Nandana Chutiwongs
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Chavalit Soemprungsuk was
Biograpny. born on 30th of July 1939
in Khonkaen, a province In
Northeastern Thailand. His
father, Dr. Luangsoemprungsuk, in the service of the Ministry
of Public Health, was the founder and director of the first hospital
for the treatment of leprosy in that province, which subsequently
gxpanded 1o become the University of Khonkaen of the present

Chavalit was the fourth of his seven children, who were all

sent to pubhic schools in the capitai

The Vajiravudh School, a8 royal foundation of Rama VI,
wellknown for its highly efficient educational system and disciplinary
training, became his boarding school from the age of 4. Being
of a rather wayward nature, he was not quite 3 mode! student in
ciass-altending and book-learning, bul showed a great interest in
geomeltry and figure drawing instead. But the calm, well-ordered
atmosphere ol the school and Its park-like environment did leave
an indelble wmpressian on s young ming School 'JL:!'-GII"JQS
designed by the best architects of the time, prowided tor an
aesthetic iving and learming space, in which he grew up and
learned to appreciate Thai traditional art forms applied to modern
architecture by those experts Inwardly, he was trained 1o live with
disciphine, be patent, punctual, have a sportsman’'s spint, know
the value of ume ang sell-rellance In accorgance with the good
teaching of Lord Buddha. All this would help hhm 10 be able to

hve a lonely life in foreign lands in the later years to come

Chavalit’s first step towards his artistic career began
when he, at an early age. learned 10 make clay sculptures under
the gudance of Prof. Phaitoon Muangsomboon, one of the most
talented sculptors, of the time then in the service of the
Government Fine Arts Department. This and the strong impulses
to create and make materialized forms and ideas, eventually led
him 10 gecide 10 pursue his higher egucation at the University of
Fine Arts, the acknowledged forum of arusts. Thanks to Prof
Muangsomboon, he received practical trainings in plastic arts at
the workshop of the Fine Arts Department where he was
introduced to Prof. Silpa Bhirasn, who was to play an eminent

role in his aruistic career, The turning point n his lite came when
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he was formally admitted 1o the ant preparatory school of the
University of Fine Arts  Here again the Muse were on his side,
he met a dynamic and most inspinng young teacher, Prayoon
Uluchata, whose task it was 1o run the preparatory programme
lor students entering the University of Fine Arts. Having found
at last the kind of study he loved. the once wayward and
happy-go-lucky boy plunged himself enthusiastically into work
and study. This created quite a consternation among those who
knew fhum well, especially s father who could not really believe
that s son could persue any study in earmest. When it became
clear to hum that the boy was indeed able to spend everyday of
the week including the free Saturday and Sunday, in blisstully
drawing models and lorgetting the time, the understanding father
gave mm everything he wanted for his art-studies.

Two years later, Chavalit was admitted o the University
without having 10 go through the usual entrance procedure Al
the University, he again had the greatl fortune to have the best
arusts of the ume as his teachers. Besides the most revered
Prot. Bhirasri, the Father of modern art movements In
Thailand, there were Sanan Silakorn, Khien Yimsiri and
Thavee Nanthakhwang, all being at the zenith of their career as
sculptors and painters Few years passed satsfactonty for a
mind thirsty lor knowledge and a means to express itself, until
the day the greatly loved and revered Prof. Bhirasn passed away
unexpectedly. It was a great loss to everybody, but to Chavalit
Il seemed like the end ol everything. 1o fum art s religion that
cannot exist without faith. Losing Prot. Bhirasn was like losing
faith in art, entaling a loss of inspwation and maotivation to
work. Words cannot descnbe the kindness, warmth and sincere
concern he gave to his students. It was Prof. Bhirasri's absolute
devotion to art and his creative energy that has increased and
confrmed Chavalit's faith in art, that nothing, and absolutely
nothing, could exceed and outhive an

During the tme when he worked with Prof. Bhirasn,
Chavalit was elected to carry out @ UNESCO project for the
restoration ol mural paintings at Ayudhya, but It seems that he
was fated to spend his life away from home. UNESCO did not

find the fund to finance this project until after Chavalit had been

granted a scholarship for the Netherlands
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Ihe atmosphere at home became more &and more
suffocating. Hawving worked wiath Prof. Bhirasn for four long
years, Chavalit felt that with the death ol his mentor, he had
lost his spintual force and inspiration. The new-born modem
art movements had lost its father and its inner strength, and
Chavalit knew that he was not strong enough o stand Dy
lumself 1o insist to create art the way he wanted to do. As Thal
society at that tme was nol mterested in non-tradibonal art
he decided that only in international circles would he be able

10 hind a substitute for what he had lost

After his graduation in 1962, his dream matenalized. He
was granted a scholarstup by the Netherlands Government

Chavalit gave all his most cherished photographs taken of

=

Prot Bhirasn to be used as documentations [or the future
siipa Bhirasrt (Memonall Museum, and staged one S0I0
exhibition, the lirst one-man exhibiton at the Suan Pakkard
Palace, in 1963. He called it “Farewell Exhibition™, the las!

to be held before he left his motherland

Chavalit moved larward with a8 new hope and renewed
energy. 10 one of the mast /mportant cihes for art movements,
beautiful and romantic Amsterdam. The new enwvironment of the
well-planned city. with orderly inas of houses, wide shady streels
and clean water in the rivers and canals exaoted him He had
chosen the nght path, and felt as if he were home again, back 10
his happy childhood 1o begin his life anew. Seeing the works of
Rembrandt, Vincent van Gogh, Mondraan, Picasso, Chagall and
many others i art museums, brought back to him the long-tost
happiness and faith. Prof. Bhirasn's words still rang in his ears,
* If you want 1o be free 10 work on art only, you will have to live
abroad  Thal society today 1S not ready lor innovative 1deas. You
would collapse before you attam your goals.." The lfe and
career of Prof. Fua Hanpithak can be taken as an example to
underline this. A genius, he became frusirated a few days after
returning from his sojourn in ltaly, He sad to Chavalit one day
when they went out together to paint, ~| do not knaw why | cannot
work here as well as | did when | was in Rome.." He was one
of the true artists who worked for art’s sake, and his talents and

capacities reached nternational stangargs And yet, he (00K
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