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Should Art be Soothing or Revealing?
Helen Michaelsen

*Admitted that every real arfist stands in obsolutely necessary controst fo sociely (ils conven-
fions, compromises, values, its dominan! "system’) - ofter oll, the criicism of the establishment
belongs by definition fo the arfistic idea of existence; the determinafion for new creations
indludes the change ond hereby the non-acceptance of existing conditions.

But this does not necessorily mean that on the contrary every real arfist hes fo be excluded from
saciety, has to five without prestige up to a ridiculous extend, hos 1o be ignored or despised.”
(tronslated from: Paul Nizons, Diskurs in der Enge)

Art and politics form a pair in a non-equivalent context.

Politics is aimed of the realization of certain aims and means ond the formation of public life.
Itis marked by materialistic andidealisticinterests and specifi: vulues about the order of saciety.
Art is automatically drawn into such o relationship of tensjep,

to on offirmative function or ekse admits to this volunlunly oron |
posilions, which deprive orl of such a polilicization.

Art olso becomes polifical when it enables a smooth infegration into a prevalenksystem through
a neglect of possibilifies of interpretation with regards o ifs contents. For instance, works which
are builtwithin the contextuol framework of governmental, corporate, educational ond religious
institutions run the risk of being read as fokens of those institutions.

Art that is commilted must by its tendency alwoys foke up o posilion without immedialely being
defomed os "political ort”, because in its outcome committed ortvisualizes the reflection of one’s
own history, way of life and culture.

The question of politicization or de-polilicization of artis not a question of vesthetics, buta result
of ideologicol pressure on art. Throughout history, in the sense of a definition, pofitical art could
especially estoblish itself in periods of drostic changes in society or in o erisks.

Political art explicitely means a critical reflection on sociol and society-orientated abuses.
Through visual means it cims af the alteration of such buses or supports upheavals in society.

Whereos the mojority of orists in Thailond remain within the conventional ort context of
accepled visual expressions with their works (on ort that is sofisfied with itself and does not

12

confront problems), Vasan Sitthike! always tries to bridge the gap between ort and reafity, the
knowledge of the unfulfilled demands of arl 1o assist in an expansion of consciousness, o
contribution o the ideok of humanity, increased sensibility and the ability for communication.
With such o spirit of contradiction, Yasan's demand and intention is obvious: To reveal not
transparent structures of power ond interests with the oim of explaining an only foo diffused
understanding of daily life that hos capitulated 1o those structures.

If Vasan is successful, the viewer through an identification with the visuol presentation will be
deeply affected and hence hopefully reach o state of reflection beyond the actual presentation.
OrosT.S. Efiot wrote in Tradition ond Individuol Tolenté: T...]; but we might remind ourselves
that crificismis os inevilable os breathing, and that we should be none the worse for orticulating
what passes in our mind when we reod o book (or look at an art work) and feel an emation about

?e :ﬁtq Fﬂ: tﬂ [1 seum Fouirfrtdititingour own minds in their work of criticism.”

Bangkok
Moy 1991
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Sinners ore idiofic artists, know nothing but to be

money-mokers; super selfish; talk 100 big: boast of being intellectual
but never in the head; mislead their ego.

Thay will be in a narrow coge of supreme stench forting,

connot breathe unto death.



