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Relations are More Real and
More Important Than the Things
‘They Relate

If we compare his and her
artwork as a language, it
might be similar to a sentence derived
from words developed into phrases
for communicating, learning and
understanding at a certain level...

Since "Big As It’s Small” (2002)
and "Living Together” (2007) art
exhibitions, the silent conversation
has bequn and continued slowly with
greetings, challenges and chats, or
even discussions on conditions and
agreements for living together from
one person to another person and one
thing to other thing until we realize
that“relations are more real and more
important than the things they relate”

_ Looking back to the conversation
about the first exhibition, it seemed
that the objects and the artists’ identity
were individually different. With the
supports from the experiences and
confrontations, the conversation
about living together was criticized
on disagreement, difference as well as
moved towards the mutual goal: the
balanced relation.

Their last conversation still
reflected on the artwork displayed in
“Living Together”art exhibition. Their

pture, “Sinking Sculpture” (2007),

ing on the surface of the water
fordiscussion between

e ers (the artists) and the

N -

artists’ body as the substance of the
presentation.

The conversations between
the 2 artists as “friend, wife, husband,
teacher, artist, etc.” (excerpt from
"Living Together” catalogue) have
taken place over and over again.
sometimes, it shared the mutual
experiences while the other times were
disagreement; as well as agreement
and rejection; advice and holding
back. Many pieces of the artwork were
created by the artists’ attempt to adapt,
modify both of their appearances and
the attitudes towards living together.

Obviously, the “Dialogue”
(2009), Jiradej and Pornpilai Meemalai
took part in the conversation via the
drawings that they both took their
turn to draw in the same space at the
different time and place. The white
empty space on the paper became
the area for emotional responses
revealing the acceptance, refuse, angry,
aggressiveness, protection the reserved
area of expression, satisfaction and
taste. From this paper, we might see
the figure of human being, animal
or object. However, deep ‘inside of
these relations, we might perceive the
overview conversation reflecting the
disagreement and learning to decrease
the ego rooted in each person’s
background.
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and lost balance.

“Untitled” (2009), the picture
of a boat floating in darkness, was
a mobile sculpture created from
remodeling the wooden structure
in order to attach the light bulbs.
According to the artists, even the fading
lights could help other objects such as
water, skies, winds and movement
surrounding the boat become visible.
As for this, the lights were the symbol
of stability and existence of object,
people or event. They reflected all
intangible structure of the relationship.
While this might look stable, other
people’s or object’s existence might
still be needed.

The attempt to present the
relationship between the two artists
via the objects, people and situations
was somehow relevant to the “myth”
originated from their real experience.
As for the “On Adaptation”(2009), the
artists used the bodies as a symbol to
communicate their mutual retationshif|
and emphasize their relationship wit
the surroundings. The soft sculpture
seemed to be the protagonist of the
show. While Pornpilai was trying to
take control, when time passed for a
while, we might see Jiradej trying to
swim towards and past the goal and
the picture of the black ceramic life
saver caressed by the hands with white
butter came into the sight.

revealed the leaks and emphasized

that was too tremendous to control.
Therefore, the difficulties of swimming
towards might be leveled up as a
result. The winds, waves, water and
sunlight supported the existence of the
sculpture and the relationship of the
two artists who were trying to adapt
and fight against instability. On the
other sides, the artists tried to control
the existence of winds, waves, water
and sunlight to be at the same level
as their relationship as if they were
controlled by each other.

After the completion of the
situation, the “Soft Object” (2009),
the video or the soft sculpture created
from Jiradej’s drawing was presented
in the exhibition. The sculpture in the
shape of the leg compressed with the
air become fragile when presented in
the environment without the presence
of waves and winds. The relationship
went on but was not over yet when the
object still maintained the continuing
relation with time and place embracing
it.

Likewise, the black and white
ceramic sculpture, "The Hole” (2009),
in the shape of life saver that was
once caressed by the white butter,
was like the energy of life that would
never be complete when the object
was dubiously punched into holes. It

the imperfection of the unusual object



The visual object created by
the two artist’s skills based on their
personal beliefs in relationship became
the symbol with its own deﬁne‘d
definition. On some dimensions, it
might create ambiguity while it was
clearand honest in terms of denotation
and connotation on the other side.

The "A Model Study of the
Interior” (2009) was the installation
sculpture composed of woods weaved
together by the traditional Thai method
to form the traditional Thai-styled
house without a roof. At the top of it,
the wooden sculpture crafted into the
two artist’s profiles was located. The
questions about the different names
of Thai-styled house inspired the artists
to create this piece of artwork. The
questions included why we call the
certain area as “room” when we were
inside but referred it as *house” when
We were outside it. Was the difference
of the two objects based on what was
inside or outside it? After taking out
all components, the woods became
the “things connected to each other.”
However, if we composed them again,
we would see the“relationship” of them
once again. Every piece su pPported and
was dependent to each other.

Besides the artists’ interest into
the craftand structure which was often
revealedin their artworks, overlookin
the perfect process or the traditional
method became another thing that
the artists paid attention to. As for
the “Stop E-motion” (2000), Jiradej
and Pornpilai recorded the drawings
created time after time before putting
them in order and brought them
into life by using the "stop motion”
technique to communicate the story,

Organizing the drawings
created on each day was supported
by the modern medium for recording
the changes in the expression. As for
them, it still maintained the status

and the value of the drawings while
the continuing and changing time and
relationship were added.

The extrapolation of style and
concept led to meeting and greeting
with the imperfection that they
had never confronted before. Many.
artworks lessen the expectation and
struggling to create or fulfill something
to be extremely perfect, despite the
fact that there was no or very few
of perfection. The independence and
flexibility, therefore, revealed in the
artworks and the relationship between
the two artists in a way that lessen the
expectation and the ego rooted in the
consciousness of the artists.

After learning to create the
relationship between each other, their
conversation started to be harmonious
and united. The experiences were
created through the myth that
generated the conflict of the disclosed
and exposed truth. While psychology,
science, engineering, philosophy,
human science, Buddhism and social
science were raised and referred in their
silent conversation, each component
Was diminished its importance to
render the clearer holistic relationship
as if we cannot separate him or her.

The adaptation has an impact
on the conversation of the two
People in a way that makes us unable
Lo recognize anyone’s voice. The
conversation is about to be consistent
and harmonious...aswellas resonantto
the surroundings. This encourages the
Intangible re!ationshipofotherobjects
Or people to become perceivable. All
of these are connected and relevant
based on the one and only relationship
system and independent conditions:
Support, balance and reliance. .,

2 Once the conversation is over,
relation” may be the last thing that
endless|y continues, .,

Bussaraporn Thongchai

Untitled, Photo, Inkjet printed, 140 x 106 ¢
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Edition of 10




The Hole, Ceramic, white glaze, black glaze, @70 x 17 x 16 am / each, 2009, Edition of 8
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Installation View of the Exhibition
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On Adaptation, Video installation, 10 min, 2008-9, Edition of 10
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Adapter, @12 mm, 13 mm, 14 mm, 16 mm Onyx, 12 X 12 mm,

13 X 13 MM, 14 X 14 mm, 12 X 15 mm turquoises inlaid on Sindora wood,

brass sheets, nylon string, ©029.21 x 15.87 c<m, 2009
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Dialogue, Hand drawing, pencil, graphite, marker, ink,
water color and acrylic on paper, 120 x 120 ¢m, 2009
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Installation View of the Exhibition Holding a Balance, Sand powder, polyester resin on still frame,
40 X 50 X 61¢m, 2009



