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National Artists are person of great importance in creating body of knowledge on arts and culture.
Throughout their lives, these artists have acquired and accumulated their knowledge and experience and
developed them in various subjects of education. They have devoted themselves for the creation of artworks
in various forms such as visual art, literary art, architecture. and performing art etc. The Office of the National
Culture Commission. with great appreciation of valuable knowledge and wisdom of every National Artist,
launches the project entitled. “Revealing the Houses of National Artists*. The house of Mr. Inson Wongsam,
the National Artist in visual art (sculpture) 1999. is known as a learning place and an interesting cultural site for
tourism in Lampoon province.

The learning of art and culture can be achieved not only through literary education. but can also be
appreciated by way of watching outstanding works of prominent artists such as Exhibition on Woodcuts and
Watercolour Pai tm s by Mr. Inson Wongsam. This is one of the activities of the "Revealing the Houses of
Watlonql'Arng ’}F!rOJect The creation of these exhibited artworks has taken a number of years before they
can be exposed to the public and interested audiences. The exhibition entitled Proverbs from Thailand
Woodcuts and Watercolours by Inson Wongsam comprises no less than 8o pictures.

The Office of the National Culture Commission owes its gratitude to Mr. Inson Wongsam, the National

Artist for his artistic creation rendering value and benefit to the learning experience of both Thai and foreigners

on the subject of art and culture. This will be a path open for visual art presentation by a Thai to be

recognised further at the national level.
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( Mrs.Prisna  Pongtadsirikul)

Secretary General of the National Culture Commission
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About the Artist

Inson Wongsam, Sculptor and National Artist of Thailand, received his
country's highest award for Fine Arts in 1999. He was born in Pasang in
1932 in an agricultural village in the province of Lumphun in Northern
Thailand. His Father was a Jeweler and Goldsmith who encouraged
his talent from the earliest age . He also introduced the first printing

press to his neighbourhood. His Maternal Grandfather was a mer-

chant who traded in Burma and the stories of his adventurous jour-
Don't contradict yoursel, neys inspired his grandson with a strong desire to travel abroad.

swondylyndusn

Inson became an Icon for succeeding generations when he traveled
Rama IX Art MUSQF@H@ rE@Hr‘%ﬁiﬂ!inaw on a Lambretta Scooter, sponsored by
Esso company and Berlei Jucker. He spent a fruitful year traveling
round Thailand after graduating from Silpakorn University of Fine Arts
in 1961 and in 1962 he held a successful one man show of the work
he had accomplished, at the Tourist Organisation of Thailand in Bangkok.
to raise money for his journey. Kai's Octopus

The Journey

He was determined to make a pilgrimage to Florence, the birthplace
of his teacher Professor Corrado Ferocci ( known in Thailand as Sil
Pirasri. ) The Father of Modern Art in Thailand and founder of Silpakorn
University of Fine Arts. Inson wanted to seek inspiration for his work
N other countries. He carried his art materials with him and a roll of

woodcut prints. depicting scenes of rural life in Thailand. to introduce

his country, whose spirit he had captured so well to the people he

would meet on his travels. He exhibited these. together with new works
e
ont bmdfz”',ha_“ds or feet of art he had created in pastel. crayons and water colours during his
Yosaya

Jjourney
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Exhibitions en route.

He held exhibitions in New Delhi, Lahore and Karachi, in Tehran .

Istanbul and Athens. His work was still figurative and popular but

when he reached Greece he realized that it was not contemporary

and that he needed to develop his abilities in tune with the new
trends. This marked a turning point in his career. He lived with a
fisherman and his family on the Island of Corfu for six months where

he began to experiment with semi abstract art making woodcuts

wood blocks and prints, which became increasingly abstract . H
never returned to figurative art.

e

Arrival

He arrived in Rome in 1963 where his faithfyl scooter finally succumbed
to the rigours of the journey. After completing his mission to visit
Florence he held an exhibition at the Numero Gallery, then traveled
on to Vienna and Zurich and held two more exhibitions before finally
settling in Paris where he was so broke on arrival that he lived under
the bridges with the Clochards until he was able to afford to rent a
Place of his own in the Rue Dumat  Paris Cinquieme . op
Cathedral of Notre Dame Rama

Paris and New York

He lived in Parig from 1963-196¢.

After a one man show at the

1966 he went to New York
in his life arriving wi

He establisheq a Studio an

prestigious Haut Pave Gallery in o begin a
in
ne h
w chapter th only one dollar in hig pocket.
d
(at St Mark's Place ) and six years

later, moved tg Atlantic Highlands
New Jersey.

workshop in East Greenwich

A versatile artist

variety of media. He began recycling

had been trashed, making beay,

silver. brass and co
PPer wire to m
|ewelry ake simple sculptures and attractive

Interesting meta| objects which

iful and ysefy| sculptures. He used

Imaginery machine for
cleaning the environment.

A Museum Foundatig

He was inspired by Industrial machinery but appalled by the growing pollution of the
environment, so he conceived the idea of civillising them. He believed that artists and
scientists should work together, to produce beautiful machines to clean up the
environment under the sea on land and in the air. a kind of Sci Fi Art Techno Fix.

After moving to Atlantic Highlands New Jersey. where the sea was badly polluted.
he converted an old Barbers shop into a studio and workshop and continued to
work on his metal sculptures

He continued with his project and this resulted in the staggering production of over

400 small metal models. constructed from copper and brass sheet. but his concept

was too far ahead of its time and he was unable to proceed further with his project,
He continued to make new woodblocks

Don't go fishing close to a fish trap
Fularni g




Discovering the joy of carving wood.

The villagers showed him how to use an adze (a long handled axe) .
He built a log cabin and began to recycle the stumps and roots which
were all that remained of the trees in the once beautiful forest which
had been destroyed. He had discovered the medium which came as

naturally to him as breathing and for the next 25 years he concen-
trated his energies on wood carving.

To see his carvings

Four shy girls came together

You cannot find a needle in a haystack Closer to nature
asdu luannayns

VFW
He held the first exhibition of the recycled trees at the Town Hall in his
home town. It was entited “Requiem for the Forest” The sculptures
were set in a desert of sand. planted with prickly cactus. The remnants
are still flourishing in his garden. It was certainly a new experience for
the local population.

Requiem for the forest.
Don't try to catch a snake by his tail
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Aol There he saved the mutilated stumps of Teakwood trees,

Once tall and graceful, brought them back to life.

The worid Is born again His sensitive hands revealed the life within,

lamiinTwi His inner eye guiding the questing tool.

The children came and learned from him,

How to work with nature, not against the grain.

Accepting pain, we will not break but come to life again.

He returns to hig roots in Thaj b
ailand

In 1974, pe returned to the North of

Thailand 1o r : g
; ecu fter a
severe illness RERE: &

 Disaster strikes.
leaving everything tha

t he had created behind him He
had very little mone »a behind

He returned to his home town. Pasang after his log cabin was de-
y and in order

O recover from his experience of
| g erence
ndustrial society. he buyilt .

a log cabin in the
CycCle the stumps and roots

stroyed by a typhoon in 1977. Once again. he left everything behind him

wilds.and began to re He constructed a small wooden house in the family rice field and

of teakwood t

'ees. bringing them back to
a degraded areg where 3 T

- = - 2 ‘ vegetable garden, began a new chapter in his life and continued his
Log cabin at Huey Fy life again, in
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Say one thing and do another
navnbiifarTusdade

He held his first exhibition of the recycled t

City Hall in Pasang. It was entitlied * Requie
ture desert was Created

rees in the grounds of the
m for the Forest * A minia-

| and the sculptureg were set on bases of
undulating sand planted w

't prickly cactus. |t was a new experience
for the local people.

He created many abstract

three dimensiong) carvings as well as wall
panels. doors ang decorat

ons for the traditional buildings which he
began to collect and reco

nstruct in his COmMpound. These becamé
ners and architects
of classical Northern

Popular with interior desig

poe as they conveyed the
vitality and spirt

Thai design which is based on
S and forms, in g Contemporary manner
e same time he continued

Natural rythm
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“Garden in outer space” W'a!er colour
“gas [udngana” i
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"Garden under the sea” Water colour
“agauldnzias G

“The red planet” Balik on silk
Tanduas : wils

The Evolution of the woodcuts.

In Exploring the evolution of the woodcuts. we must journey back in

time to 1987 and a modest exhibition of exquisite water colour paint-

ings of intricately combined organic forms. which seem to express all
the fecundity of nature in celebration of its limitless and breathtaking
diversity. Some of these designs were later translated into Chinese cut
wool carpets. wall hangings and stained glass.

“Mystic Dragon” Chinese cut wool carpet
“dansfanay” wanmede i

New Developments

A further development occurred when he began to experiment with
Batik paintings on silk, augmented with hand painting in coloured inks.
His designs became bolder and broader in scope. In 1993 they were
exhibited at the Chiang Inn Plaza Gallery in the Northern Thai Capital
of Chiang - Mai. together with his earthy woodcarvings and wall

hangings which perfectly complemented their elusive grace




Diamond cannot cut diamond
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‘ Coffee Break
The playfulness and carefree expression of more violent emotions can
be seen in his coffee paintings. These are astonishing ragged . jagged
scribbles, executed in sepia ink supplemented with Nestcafe which
was also a stimulus and less expensive than ink. They were exhibited
N a one man show together with woodcarvings and installation art at
the National Gallery in Bangkok in 1991,

An auspicious birthday

He celebrated his Birthday on September oth 1999 by holding another
one man show at the National Gallery. The large halls of the Colonial
building and even the gardens were filled with his woodcarvings. and
gigantic metal sculptures which had been enlarged from the models

he had created in New York = Four furniture vans had to be hired to

fransport them to Bangkok. The metal sculptures were complemented

: Loree | ! Untitled
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