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in an age of
MOVEMENT,

nothing is more
critical than
STILLNESS

Pico Iyer; The Art of Stillness
(TED/Simon & Schuster)
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UDOM UDOMSRIANAN : STILLNESS
22 April-30 May, 2017 : ARTIST+RUN at N22 BKK

Udom Udomsrianan is widely known among product designers. Udom studied Fine Arts at Silpakorn
University and he was such a restless student. He took a variety of jobs while studying and these vast
experiences from the younger days yielded fruitful results. Udom founded a startup furniture designing
company of his own, called “Planet 2001", that was 20 years ago. With more than 200 pieces of
phenomenon furniture design, a diversity of shapes inspired from natural form: round, oval and cornerless
like a stone; weaving and entangled like the branches of mangrove; a nest or even a turtle shell. No wonder,
his works have been exhibited and won many international awards.

“STILLNESS” is Udom'’s first solo exhibition as an artist, not as a product designer anymore. This exhibition
is full of his selected works along these many years. Udom dedicated his time to craft these masterpieces
utilizing various techniques - pencil drawings, Chinese ink paintings, oil paintings, and print-making which he
has been working consistently with C.A.P print-making studio in Chiang Mai since 2007. Therefore all his
works are in pure black & white! Actually, this was originated from the minimalism - to reduce the
complication of forms and colours — in order to capture the heart and soul of the shape, and the true colour
of colour as the colourless density. In a glance, his works may look like ancient Chinese brush painting that
uses only black ink on paper. However, Udom’s works are totally not Realistic style, but Abstract — to

symbolize the forms of nature from the eyes of a traveller like himself. The lights and shades of the treﬁ?iﬂa | % Art MUS

branches. The velocity of water in the stream and firm stillness of a rock. Udom doesn't see his way o

as a path to enlightenment for himself but he sees it as a simple “walk”. Sometimes we start a walk without
precise destination, but the longer we walk, the more we have time to talk with ourselves. Eventually, the
walk becomes the journey of self actualization.

Udom, in his 60, may seem quiet and deep in thoughts. He sees himself as obstinate silent. Stubbornness is
inside everyone of us and we all want to remain unwavered from external forces. In general, silence is not
easy to be kept. But for Udom, silence is not an attempt, he doesn't have to try to keep it. Silence is so
natural to him. Anyone who knows him in person knows that his ‘silence’ is like his work of arts. It's full of
STILLNESS - a powerful or stubborn one! His works truly reflect who he actually is. Looking deeper into his
works, the strong stroke of a black on the white canvas is like a water in the wind, with thundering waves;
many hidden shapes are unified. This creates the invisible power fields, motions in the STILLNESS. Leading
us to a unigue experience, connecting us to ourselves in the era that most of the times we connect with
others through technology.

We can have this spiritual experience, through aesthetic beauty. Regardless of what kind of experience that
his works will lead us to, one thing for sure is Udom’s art have no limit for interpretations. No need to find
sophisticated rationale or explanations, just feel it with your bare eyes. We will find ourselves the same
feelings just like everytime we are STILL, because that's when we have time to notice the changes in
ourselves. The endless motions when the eyes are fixed on a stone. His works shall invite us to be STILL
with ourselves — to see the movements of our thoughts towards the endless journey, without the destination.
Freedom is not seen by the eyes but can be felt inside our hearts.

Angkrit Ajchariyasophon
Bangkok 170322
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#iln lowa (Pico lyer) ﬁ'nl.ﬁumqua::cj@aunﬁ'qﬁaﬁa “The Art of Stillness: Adventures in Going
Nowhere” wa#i TED 1011391 “lussnanuisanudsuudasnasanat lifisslsiseduvinunsieiieg” (In
an age of constant movement, nothing is so urgent as sitting still.)
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Untitle 2 : 2013
Graphite Chinese ink
110 X 155 cm




Untitle 1 : 2013
Graphite Chinese ink
110 X 155 ¢cm




Untitle : 2016

Charcoal

100 X 160 cm -
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Untitle 1 : 2015
Charcoal
100 X 150 em
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Untitle 2-3 : 2017
Oil on Canvas
110 X 150 cm




hrt Museum Foundation

Untitle 4 : 2013
Oil on Canvas
135 X 240 em




Untitle : 2008
Oil on Canvas
102 X 142 em




