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Scenes of Memory

Stories of love, hope and memary are small but significant part
of narrative in the world of art, especially in paintings, where several artists
keep their personal stories both openly and secretly on canvas. If we believe
that paintings have enough “depth” to contain life stories, then it should
not be so difficult for artists to superimpose their own stories onto their
works, in the same way that writing diaries and drawing pictures are
considered inseparable for some of them. Attasit Aniwatchon is an artist in
the movement and the period when depth is not only shown through
psychological illusion of color or perspective, but also reflected in stylistic
featu_res being widely explored. “Love” has become a challenging topic in
Altasit's paintings. As a concept traditionally valued in terms of feelings
and emotions, love is also involved with conditions based upon cause and
effect, leaving a perceptible note that paintings are not that melodramatic
to let anything reside in the depth and illusion on the drawing plane.

_ Regarding the history of perspective in paintings, “Skenographia”
is a form of theatrical scene painting invented in the Greek period around
400 BC. These paintings were used as backgrounds in theatrical
;e;f}oermfmcej where depth w.ithin the picture existed in line with portrayal

pay,l like shadows which help bringing characters into life. At the
same t»mel. italsointensified mood and tone of the tragedy for the audience's
full expgrlence, Undoubtedly, these paintings without life stories have
evolved into art pieces for decoration of the interior and public space, and
later‘resu[ted in the development of Scenography, which is still t;eirag
applied in contemporary performance. Due to its initial purpose to bridge

een spoken

the gap among the play, the characters, and the audience; betw :
d reality,

words and perceived images; as well as pbetween acting an i
Skenographia presents the world within lay that is ﬁé”“fe'y
dominated by illusion; it is the imagina hﬂﬁov

characters' lives revealed in front of it. Therefore, sCENe painting .
function only as illustrations, but also have an important role i efl6Gont
imaginary space which is deliberately created to provide deep insights

into the roles of characters.

s do no

Incorporating space of memory in the realm of paintings aligns
Attasit's works in parallel with his life through images of objects e
places. His paintings invite the audience to imagine about his mem?ryv the
fragmented, nonlinear and unsystematic remembrances which might bj
best explained through the form of collage. Stories of life, dream, hO.De an
love are incessantly repeated and sometimes overlap, like @ mgsrc 'ume
which can be endlessly recreated based on the same stories and snuanonsi
Meanwhile, whal is projected into the outside in each and every mome”t
is just our own understanding of the current experience. In frmet:
memory can be considered as human's highly complex P

i ini _ Past
its intangible form, immeasurable size, and indefinite boundary‘ |
rratives while existingd

life situations:

terms of
rocess, With

feelings are continually transformed into new na
remembrances are reproduced or omitted depending on our
‘ ‘ matically
Romantic relationship is just a kind of experience sy.ste e
generating from knowledge. Who will firmly insist that “love is pu
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instinct, when in fact it is an experience which is internally originated,
but externally grown? It is a political relationship in terms of physical
involvement, mental influence and life conditions. Attasit's paintings show

F gi mjjtjjgremembrance, all arranged in a simple and
exgs ) TEC the image of ideal backyard. Scenes are

selected and managed by memory in a noticeable level when we observe
some shapes or logics in each of his collection, and it is the interior world
of paintings where we can find beauty in whichever way we look. If love
is a myth inseparable from beauty, and if human life is not different from
a play, then Attasit will be a painter who draws imaginative scenes for
himself, acting as a wanderer in the realm of emotions.

Paintings on the theme of pasl, present and future can be roughly
explained as depictions of other “incamations” in contrast with the real life.
Adtasit's works have an element which corresponds to the representational
function of paintings: the decomposition of truth into its barest “form”. Likewise,
as for romantic dramas, itis not only Altasit, who compare the roles of characters
to what happens in real lives; most people also draw this comparison for
temporary escape from the world of reality. Also based on this principle are
Skenographia paintings. Althoughthey do not provide the real scenery or space
for anyone to inhabit, the audience can recognize that these imaginary places
are conjured up from the text as shelters for characters' ruminations.

The role must be played and the painted scene must continue
its function. Since love is what everybody considers a beautiful thing,

Attasit meticulously creates exquisite objects to be displayed in the
dreamlike atmosphere, with open sky, bright colors, and carefully tended
trees and shrubs. Even though the artist decided to leave the scenes
uninhabited by any living things, this is the world of love as animage, where
the audience is not different from strangers being given opportunity to
sneak in other person's private space. The place is built to keep precious
objects and hidden history, with enough “depth”to store some of the time
he spent and some moments in remembrance for future retrieval.

Although Attasit's lifeless scenery can imply to the death of
something or the loss of memory, in the simulated space of paintings, death
does not necessarily mean the end. When love has gone, we always think
that it has left its traces somewhere; objects, shapes or some specific
characteristics are forever circling around in the form of moments floating in
some space. That is why we rarely use the word “death” to refer to the loss
of memory. Instead, we prefer to perceive it as “immortal” or “everfasting”.
However, in the dimension of paintings, although they can contain infinite
imaginary space and time, there is still one limitation: paintings cannot really
be incorporated within the painter's or anybody's life since perhaps they
can best narrate people's stories only when they are arranged at the back,
as the background of our lives.

Chol Janepraphaphan /2012
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The Last Opening of The Lucky Gate, 2011

Acrylic on canvas, 106 x 84 cm.
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Into the Light, 2011
Acrylic on canvas, 80 x 120 cm.

The “Warmwhite” Reflection, 2010

Acrylic on canvas, 159 x 209 cm.




The Lovers in a Pink Car, 2011
The Flying Lovers, 2011

Acrylic on canvas, 130 x 180 cm.
Acrylic on canvas, 102 x 122 cm.
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The Lovers' Longest Journey, 2012

Acrylic on canvas, 180 x 240 cm.
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The Flying Red Balloon, 2011

Searching for Somewhere, 2012

Acrylic on canvas, 102 x 122 cm.
Acrylic on canvas, 160 x 220 cm.




The Longest Journey Before the Rain, 2012
Acrylic on canvas, 160 x 220 cm.




