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DIALOGUE 1991 GALLERY
CONCEPT

The arrival in Thailand, under the reign of King
Mongkut (King Rama Vi), of the Italian artist and
teacher Corrada Feroci marked a dramatic change
in the local art scene. Professor Feroci, himself a
sculptor wha s the auther of several monuments in
Bangkok, took the Thai name of Silpa Bhirasri and
with the of the government,

i 1928 a national school of Fine Art, the Praneat
Silpakham School.

With the cooperation of Khunpra Sarot
Rattananiman, Corrado Feroci created a complete
curriculum for Thai artists, which not only studied the
history and aesthetic developments of Western art,
but also insisted an the preservation of Thailand' s
own traditional way of painting

The School ever since 1943 had played a
major rale in the development of Thai art, presenting
sludents with a wide variety of slyles in a mullip-
licity of media, from Painting to print making, from
traditional mural painting la sculpture.

Today the art scene is more lively than ever

use a greal vayiely phtechniques, styles and
OUREA@HER = ror

wing sense of indivi-
dual responsibilty in a fast cmngmg world

Private colleciors and institutions, including
the private seclor, have in the past offered support
1o (he artists, contributing in no small way to the
present lertiily of the art scene

As arl dealers we are convinced that we can
support the anisis' crealivily and freedom. Of course
in receni years many galleries have opened in
Thailand. But business often overlooked creativity
Claiming that the “customer is King", and that their
goal was 1o serve the needs of their customers
these essentially commercial enterprises tend 1o
dictate the kind of arl the artist should do. rather
than (o encourage his or her creativily

Commercialism in art is of course not unique
1o Thailand bul whal is more recent In our country
is the appearance ol many sefious art collectors.
bath private and public, who believe thal the artist
should be the final judge of hisfher creation.

Thus there. s also a growing need for galleries
spaces where arlists can exhibit and meet those
wha share their passion for creation

Dialogue 1991 is sucha space, such a gallery
Qur geal is (@ support young artisis, 10 give them a

chance to work with as much independence as
possible.

Dialogue 1991, as its name indicates, would
also like to be @ place where artists and [riends
can meet, exchange, share, where the art amateur
can have a chance (o see whal artists do. In a way
we hope to contribute in bridging the gap that often
exists belween the creator and his public, both
crucial elements of a lively art scene.

What brought together the people in charge of
Dialogue 1991 is a common passion for art, their deep
belief that art is essential for the good health of any
sociely:

Dialogue 1991 wishes to become a source of
information, a kind of public service, a center of
documentation, a friendly house for Ihe artists and
their many friends. For those who care about art
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"GAW ERY GAW GAI* Rama | X Art Museum Foundation

These are simple words thal have a strong relationship with Thai people. They
are the first words used by children learning to read and write the Thai language. Jus!
as the first important words a child speaks could be “meh” (ma). the first words every
school child learns are "GAW ERY GAW GAI"

About 700 years ago the King of Thailand created the Thai alphabet, Because
of him, we established our own language. | believe this became the focal point of the
Thai spirit and identity. The language drew us together, gave us our unique personal-
ity. and embellished the culture and independence of our nation

Nowadays Western culture has influenced our way of life. Thar cullure and
traditions changed to go along with the technology of Thailand's modern society.
Geared 1o an international lifestyle some part of ils value and beauty slowly evapo-
rated

In this "GAW ERY GAW GAI" series | want to highlight that part of our Thai
identity in culture and tradition that remains in me and every Thai person throughout
his life. These traits are imbued in us from the time of birth through the medium of
our Janguage. In the same way | hope my work gives you thoughts of the human
values inbred in us, appearing in the joyful, happy time of childhood. These feelings.
which are in our memory can be recalled through ‘GAW ERY GAW GAI".

DIALOGUE 1991 IS OWNED BY DIALOGUE CO.. LTD,

MANAGED BY KHUN NAMTHONG SAETANG

ADVISOR : ARCHARN VICHOKE MUKDAMANEE

SPECIAL THANKS TO ALL ARTISTS WHO HAVE RESPONDED SO WELL TO OUR GALLERY,

WE HOPE YOU ALL WILL  CONTINUE TO SUPPORT US FOR MANY MORE YEARS TO COME.

LAST BUT NOT LEAST, A BIG HAND FOR THE MASKED DESIGNER WHO CREATED DIALOGUE, A GREAT JOB

4* FLOOR UNIT 10- 11
L | LUNGSUAN BALCONY BUILDING,
pIALOGUE | SOILUNGSUAN
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