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OF WOMANIFESTO"
WOMANIFESTO

Looking at contemporary art of the nineties, women artists have considerably reached
the state of freedom in expressing their thoughts and themes. These women artists are fully
aware of placing their art in relation to their cultures, societies and the world. They are also
Increasingly concious of their own contexts: localized or globalized, personal or social,
psychological or sexual, political or environment.

The exhibition "Womanifesto" contains the artistic endeavours of eighteen artists from
nine countries, namely Austria, India, Indonesia, ltaly, Japan, Pakistan, The United States,
Singapore and Thailand. Through their personal contact and friendship, these women across
Cultures, borders and differences share some characteristics that bind them together as a
group : a creator expressing herself as an artist, and through the art, deeply-fett female
experiences of being a vulnerable individual, being a unifying force for family and community.
a selfless devoted person as well as a nurturer are clearly captured. Their works are
intellectually and expressively created in the forms of paintings, mixed media sculptures,

installations and performances, Moreover, the works prove to be original, powerful, strong
and feminine.

In fact there are two main themes emerging in this unique collection. The inspiration
of one group reflects the preocupation with their society and the world; political issues, social
conflicts and ecological concerns. The other group focuses on women Issues, awareness of
the changing role and status of women, their struggles, achievement and their dignity. This
group of women artists use their art to guestion their roles in society. They strongly strive

towards a meaningful art as it is gﬁwn from expeneRamay Iw% |tA5retseM use u

guestions about the present condition.

It now becomes apparent that this particular group of women artists articulate,
personalize and enliven the interactive experiences of negotiating cross cultural dialouges that

exist between ourselves and many others. As a consequence, boundaries are dissolved and
self awareness enhanced.

The art works in the exhibition "Womanifesto" are undoubtedly forming the "voices
of women artists. Beyond that, the interaction between the art works and the viewers will

be an interesting learning process for artists who try to achieve a balance between creativity
and sensitivities, expression and interpretation.

In conclusion, regardless of nationalities, cultural or language differences and beyond

their shared characteristics, these women artists are bound together by the visual arts as their
common language.

Somporn Rodboon
Silpakorn University
Feb. 1997
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Background

Womanifesto is an international women's art event initiated by a group of Tha
female artists. It is a continuation of a previous art exhibition that was held at the Concrete

House Art Center in March of 1995. This exhibition was in celebration of World Women's
Day.

The exhibition has attracted wide press and media attention. It was described as "The
New Dimension" in the contemporary art movement. With all the excitement it brings, we
women artists would like to maintain the month of March each and every year as the most
suitable time to celebrate World Women's Day. March is an especially good time for women
in Thailand for a variety of reasons. Their schedules are not very busy as it is the final term
break for school children; the end of harvest season for rice growers; teachers have their days

of restand laborers as well as civil servants like to take their holidays at this time. March seems
to suit this occasion well,

We are proud of our women artists whose numbers seem to grow. We have never

had the opportunity to participate in any of these events in the past, but things have changed
and more women are becoming involved in women's matters as manifest through their works
of art. These important works have eared them the international recognition they well

deserve. These works of art now command attention in many major museums in the world
today.

Women artists have come to realize that it is about time they joined hands and hearts
to make their voices heard for the benefit of their fellow friends.
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known Asian women artists who will gather together as one to present their views. S0me
American and European artist friends are expected to take part and will add to the truly
intemational flavor and contribute to the grand celebration of World Women's Day.

Date

Womanifesto will be held from March 2-31, 1997. The opening will take place at
Concrete House and Baan Chao Phraya on Saturday, March |, 1997. The events wil include:
paintings, installations, video and performance arts.

Objectives

To promote a greater awareness of women in the society in which they exist by
presenting their ways of thinking and doing things, which will ultimately effect
among other things, the conservation of our environment as a whole .

lo stimulate a wider appreciation of creative ways of thinking towards our world
society and the use of intellectual activities and all disciplines of art as forms of free
E‘?'-‘DF"ESBIDF"I

I o help create the nght atmosphere for a lively forum among Thai and international
wvomen artists where exchange of experiences can flow freely. regardless of ditferent

cultural roots.

Advisor

| Somporn Rodboon
lantawipa Apisuk

Chumpol Apisulk
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Iningiu (Painting)

-ﬁﬂﬂ:ﬂﬁﬁﬁlﬁiﬁt (Installation)

—ﬁmJ:ﬁﬂmea (Performance)

Aale (Video Art)
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AMANDA HENG LIANG NGIM

Born Singapore

ddress Block 230, #02-206. Hougang Avenue |, Singapore 530230
elephone (65) 287 8526

Facsimile (65) 288 4006

Education
1992 - 1993 - Bachelor of Arts (Fine Arts)
Curtin University of Technology, Western Australia.
1990 - Central St. Martin's College of Art & Design
Research on Feminist Art Movement
|986 - 1988 La Salle School of Art (Printmaking)

Selected Exhibitions & Activities
| 996 - Nippon International Performance Art Festval ‘96 (Performance)
Tokyo & Nagano, Japan,
- Rapport (Singapore Festival Of Arts Exhibition)
Singapore Art Museum, Singapore: Melbourne & Sydney, Australia.
1995 - Shift Of Time (Talk & Ferformance)
German School in Singapore.
- Part Of The Whole (Travelling Exhibition OF Installation Works with Paul
Schock. USA and Chumpon Apisuk, Thailand)

Black Box. Singapore: Pelita Hati Galer. Kuala Lumpur. Malaysia.
- Missing
A&O Gallery. Berlin, Germany.
- S/HE Z (Solo Performance)
National Institute Of Education, Singapore
Social Installation Art Festival
Chiang Mai Province, Thaland
1994 fMemanes ay _'T-H":.r'*-. i F"'e'_"'f:_':-"r‘l'hif"lf_"& and FDrL.IT‘I,I

Collaborative project with The Very Special Art Workshop

i i = g ] - g - - 5 - | P
>ite specitic collaborative project with Theatrewor ks at Fort Canning Hill
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CONgborative project with wnter. film mak e

1993 Artists General Assembls
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- ighting designer 3rd Raw Theatre Project of The Substation.

Ferth Institute of Contemporary Art, Australia
i # Me (Performance

:- !.||'|r |-I. {:I l‘-"’,:-_.'l :.l ,-"-\...--f I'--- l| .t_.l‘!al . - 0 _-"."-_,r:."'r__.lll_l

Award
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children and husband  When father died, miother turmed her attention to het

Ul AfWayS wanted to speak 1o mother 10 get her attention, 1o tell b

Installation

—

Facsimile

Education

1961, Bandung

Jalan Nagasan No. 2 IKIP. Bandung 40154, Indonesia.
62-22-210419

62-22-42181 35

- Department of At . Institute Technology Bandung.
- Paddington Art School. Sydney, Australia.
- AKl Institute voor Hoger Beeldend Kunsonderwi s "QOost Nederiand" (grant from |

Selected Exhibitions

1996

1995

1994

Rama IX Art Museum Foundatio

- Sacred Coke (Installation)

Tradtion/Tensions. Asia Society Gallery, New Yort
- Mation For Sale (Installation)

Asia-Pacfic Tnenalle, Brisbane

=%

- Offenngs from A to £ (Installation & Performance)
Chiang Mai. Thailland
- Coke Circle (Installation)
Claremont Art School. Australia
- Sacred Coke (Installation)
Non-Aligned Countries Contemporary Art Exhibition, |akarta
- A Piece of Land for Sale (Installation)
Antsts’ Regional Exchange (ARX), Australia
. Indonesia in Emerpency Aud (Installation)
Puma Budays Yogyakarta
- Sex, Relgon & Coca-Colu
Oncor Studio, Jakarta
- 5+5 Workshop and Exhibition of Indonesian & Dutch Artisrs
Purma Budaya Yogyakarta and Erasmus Huis Jakarta
- Four Faces (Installation & Performance)

ﬂnn:ale IX Jakarta

Selected Performances

1996

1995

1994

- Handle Without Care |l

Maga City, Bangkok
- You Love Me, You Love Me Not
Z-Gallery, Soho, New Yort
. Handle Without Care
Asia-Pacfic Trenalle, Brisbane
- Frnday Sermon
Claremont Art School, Australia
- t's Late Night Tomorrow The Surt Will Shine

(a collaborative work with Abongingl and Philippime artist)

; .[.'n.'r‘-.:';'“-..‘r‘- on Water (with musician Wavan Sadra)

Mojosongo. Solo

.I.I-ri -r'\_l_'l rII_Inr| ||:.|I|-”|-'|t f

Lembah UGM, Yogyakartd

Title: Don't prevent the tecuibity of nund
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HEIDEMARIE LAIMANEE - GAUSS INGRID H. KLAUSER

Born 1953
_Address Zimmerlehen 15 b - | 39050 VOLS/Schlem, ltaly.
Telephone (0) 471-725 678

Born 1958 in Wels, Austna.
" Address Tabarstrabe 88/13G
A-1020 Wien, Austna.
Telephone 2143129

Education - Semnar with Prof. Guy Vetter, Strasburg,

" WEducation - Seminar with Geoffrey Hendnks, New York.
Master Class for Painting and Expenmental Art - Photography Course with Rupert Larl, Innsbruck.
University of Appled Arts, Vienna, Austna. - Education in Art Therapy, Institute of Innig. Nuenberg.
1994 Scholarship in Thailand. - Performance Art in Brixen.
1993 Diploma - Adult Education Programme.
1991 Scholarship in Egypt.
Selected Exhibitions

Selected Exhibitions 1996 - Copy-art
1996 - Chiang Mai Social Installation (3rd Art and Culture Festival) Ost-West, Merano.

Chiang Mai Province, Thailand. - The Skin (Video Periormance)
1994 - |0 starke Frauen Litkom Litary Agency, Cologne.

Victona Ken Galene, Vienna 1995 . Selection (Objects and Books)
1993 - Zierschlacht Art Gallery Raffs, Merano.

Heeresgeschichtliches Museum, Vienna, Austna (catalogue). * Pl napein
1990 - New Art In El;.l[]pE- Pfeafferhaus, Stilfs/Stelvio, Italy.

Hannover, Germany (catalogue). 1992 - Connected (Video Collection)
1988 - Gegenuber House of Culture Vols/Schlemn.

Kunsthalle Exnergasse, Vienna, Austra (catalogue). 1991 - Image (Photography)

Villa Idyllion, Seliamitika.
- Series Of Tracks (Multimedia Collection)
Educational Centre, Pfellersaal, Bozen/Bolzano.

Concept:

1990 - One Of Many-You. Me (Painting, Objects, Performance)
Rudi Oberrauch s carpenter s shop, Bozen/Bolzano.

useum Foundation

Selected Group Exhibitions
1996 - Present
Art Forum Gallery, Meran/Merano.
. Love And Forgotten (with Rocking Horse Group)

no more hierarchies, no people divided only iving side by sla
Eida

Bl a e
- CHIANGMAI SOCIAL IN

Ll ———
W e b e e P il o gl 5 8
.

L ana/ltaly.
- City Of Women
Zeughaus, Augsburg,

L L

y -

Social Installation
Chiang Mai Province, Thailand
Relais
Music Centre, Munich.
1995 Arte & Arte
Scoleta di S. Zacana, Venice
Cita Of Women- Women In The Middle Ages

Women S Museum, Bonn

Concept:

Installation
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JITTIMA PHOLSAWEK

ddress 80! Soi Sena Nikom 2. Jatujak. Bangkok 10900, Thailand.
ITelephone  (66-2) 579 4074

Education  College of Fine Arts, Thailand.

Selected Exhibitions

1996 - Ihe Fake Truth (co-with Ukabat Group)
Ruang Pung Art Gallery, Thailand.

1995 - Jrd Unorthodlox Bungkok (Group Exhibition)
Ruang Pung Art Gallery, Thailand.

- Trachsexion (with Thal female artists)
Concrete House, Bangkok.
- o0 Years Of Thar Peace Day

Pridi Banomyong Institute, Bangkok.

1994 - Zricd Unorthodox Bangkok (Group Exhibition)
Ruang Pung Art Gallery, Thailand.
1993 - Thailand-P

hippines-Australia Exhibition (Installation)
Concrete House, Bangkok.
1992 - Bluck-White Extubition
Ruang Pung Art Gallery, Thailand.
- Awareness (Painting and Photographs)
Hu::‘--l:‘f‘; P‘L.ipl':_;‘; ."I:."'-.rt G:i“ﬂ‘r“}’. Thﬂ”&l’"l'j
1991 - Image & Imagination (Photographs)

Thai-German Institute, Bangkok: USIS, Chiang Mai, Thailand.

Title: Tigenng Women

oncept:

The dam is now a symbol of development

We have so many excuses for bulding it and try to avond
many facts

|"--H|;". Sua Ten Dam o another emerging
Cxample ol an 41 lempl compromise ecological system
with development. | met a lady from Chiang Muan,
Phayao Province who represents her womenis com

munity. She said that she ~ould de protecting it
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1947

elephone (66-2) 278 5648

Education - MFA (Pnntmaking)

The School of the Art Institute of Chicago. lllinois, US.A.

- B.FA. Graphic Arts, Silpakomn University, Thailand,

Selected Exhibitions

1993 - Kanya Chareonsupkul 1991-1993
National Gallery, Bangkok, Thailand.
1991 - Stone
Bangkok
1990 - Flower: Stone: Season
National Gallery, Bangkok. Thailand.
1987 - Lithograph & Ink painting by Kanya

Bhirasr Institute of Modem Art, Bangkok, Thailand.

Selected Group Exhibitions

1996 - | I'th International Tnenmial of Graphic Art
Frechen, Germany.
1995 . | Oth Asian International Art Extubition

The National Museum Art Gallery, Singapore.

- Asian Watercolours'?5
The National Gallery, Bangkok, Thailand.

- ASEAN Workshop. Exhibition and Symposium on Aestheucs
Singapore.

- Graphica Creative'93

Rama IX Art Museum Foundationy: st s

1991 - International Pnnt Biennial
Seoul. Korea.
- The Integrative Art of Modem Thailand
USA.(1991-1993 Travelling Exhibition)
1990 - Antergrafik'90
Berlin, Germany.,

Awards |

1979 _ Bronze Medal in Panting, "25th National Exhibition of Art’,
Bangkok, Thailand.

|971 Rronze Medal in F"r'm[rﬂ_ulunlg_ "2 1=l MNational Exhibition of Art”

Bangkok, Thaland

Title: Stone Flag

J

oncept:

Jr'q.?

Installation

tone 15 4 MdAlend

TOmMed Dy naturs

ddress 32 Soi Aree 5th (South). Phaholyothin Road, Bangkok 10400, Thailand.

Diaper 1OWeT 1O Wi APPINg
iNnd pre twe care pupose
Hand IS 4 SIEN O sYymBbol O creatio
I 1]
Handprint i fundamental for |
hich + od <
Flag Cuvmib v lat

Stone Flag is therefore a composite form of all implications above



1 © e S ] R O IR - T, O

K.O. (KARIN OBAL)

ddress 296 Soi Yusuk Nives, Tiwanon Road, Nonthaburi | 1000. Thailand.
elephone (66-2) 580 3687

ducation
1995 - M.A. Museum Studies, San Francisco State University.
1983 - BFA. San Francisco Art Institute, US.A.

1986 - Certificate. Teaching English as a Second Language, St. Giles College,
5an Francisco.

Multi-lmage Presentations and Lectures

1991 - Moving Image Archives: the Museum of Non-Matenal Culture (2nd
International Conference on Moving Image Preservation and Application)
Rochester Institute of Technology, Rochester, N.Y.

- The Buddhist Sangha and Cultural Rebirth in Cambodia (Society for Applied Anthropology)
Charleston, South Carolina,

1988 - Evidence of Feng Shui in SW. China
San Francisco Mineral Society, CA.
- Development of Electronic Media and Fourth World Activism
Alliance for Cultural Democracy, San Francisco.
1987 Report from Yunnan and Guanxi Provinces, China
5.F. Bay Area Visual Anthropology Group, San Francisco.

Events Experience

1996 - Love-Sex. Art-Passion (Photographs)

lea+Art, Bangkok.

| 995- 1996 Program designer and partner
Gallery, Royal River Gallery, Bangkok
1992 €4aing Images: The Insight of John Collier Jr.. Curator

Haohenthal Museum, 51‘51_.]1 5¢1r| F|'¢1r".[n=,.:_{:}_

] 1988-1990 Handled artifacts and assisted bidders in pre-auction inspection
W v Butterfield & Butterfield. San Francisco.
W
”’f Awards 1995

F |

. i i L -

;’ o - First Prize, Black & White Photography Festival-by-The-Lake

r {-_a:l..ll A I:-_..l_'..-\.-_jl-rll_.:"

B4 1988 Smithsonian Fellowshio. for recearck

; ¢ o TEIOWSIIP. Tor research at the Human Studies Film Archives
>MIthsanian Institution, Washington D.C.
1985 Cabfornia Artist-In residence

Street r._jr.,::,- f

Jourhood Centre, San Francisco, with Kit | ledman

Title:
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KHAISAENG PHANYAWATCHIRA

27 November 1952, Bangkok, Thailand.

| 36/5 Soi Supapong. (Ladprao Soi 37)

Ladprao Road. Ladyao. Jatujak, Bangkok 10900, Thailand.
(66-2) 512 4572

B.A. Sinakharinwirot University, Thailand.

Selected Exhibitions
1996

- Nevermind! Nuclear (Batik Painting)
Ruang Pung Art Community, Sunday Plaza. Bangkok. Thailand,
. The Vicum of Greed (with Surapol Phanyawatchira)
Asian Performance Art Exhibition, Nagano: Itabashi Art Museum, Japan
- Creatvity And Destruction (in collaboration with 7 artists)
Concrete House, Nonthabur, Thailand.
- The Injure For The Future (Group Performance)
The Central Plaza Hotel, Bangkok, Thailand.
- The Fires Of Rage (Group Performance)
in memory of friends, students and people who were killed with violence
on QOctober 6. 1976 at Thammasat University, Bangkok.
- Live Base On Books (with Surapol Phanyawatchira)
Mathichon Books Fair, Queen Sirkit National Convention Centre,
Bangkok. Thailand.
- Politician's Masks (Performance)
Art & Society (Mixed-Media co-with Surapol Phanyawatchira)
Pndi Banomyong Institute, Bangkok. Thailand
_ The Time To Rape Her Again (Installation) & Country.....Tha

Inhabitants (Performance) co-operated with Surapol Phanyawatchira

Bg

eyt desion " on the theme of "Huay Kwang Maga-City", Bangkok
ama IX Art Museum Foundatiof e i

!

Tokyo Metropolitan Art Space; Minami Ward Community Cultural
Center; Nagano Prefectural Worker's Wellare Centre Hall, Japan,
Trachsexon

Concrete House. Nonthabun. Thaland,
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Wong House, Nonthaburi. Thailand

Than Peace's Day (Batik Painting)
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MINK NOPPARAT NILOFAR AKMUT
-

>~ Address 355/1357 Moo Baan Pattananivate, Kukot, Lumlukka, Patumtham 12130, Thaland. Education

_Telephone (66-2) 536 620 1986-1988 - Slade School of Art (Sculpture), London, UK.
Facsimile (66-2) 533 9470 1983-1986 - Byam Shaw School of Art (Mixed Media), London, UK
| 1976-1979 - National College of Arts (Painting). Lahore, Pakistan,
Education
JI?E? - 1991 Ecole Des Beaux-Arts. Pans (worked with Cueco Kermarrec, Alice Collaboration
t ‘ Aycock, Chen Zhen, and Buraglio) |998-1992 - Collaboration with Jo Spence on "Famuly Album”
1986 Study painting at Ateher Martin, Pans, France. photography project. London. UK.
free student at Ecole Des Beaux-Arts de Fans
1983 - 1985 Cidade Universidade. Lisbon, Portugal Group Collaborations
1981 1982 Art and Drama Schoal, Bangkok, Thailand ; 1993 - Work with disadvantaged children, Duba.. UAE
- Panchayat (Voluntary work for Asian Arts Organmisation). London, UK,
Selected Exhibitions 1985-1986 - Woman Readers Group. London. UK.
1996 Public Art
Silpakom Unversity, Bangkok. Thailland. Selected Exhibitions
Live Art (Performance 1996 - Drawing With A Line
Concrete House, Bangkok, Thailand. London Art Forms, UK
- See Moom Muang (Group Exhibition) 1995 - Shapeless Shape
Future Park Rangsit, Bangkok. Thailand. Wat A Moong Temple, Chiang Mai, Thaland.
_ Party Artist . 1939-1944 Kassel Unwversity & Tour
Stucho Xang. Bangkok. Thailand. Germany.
50 Years OFf Thar Art . It I’E” out of my f}f‘,lr_f_;- and confronted my mortality
Queen Sinkit National Convention Centre, Bangkok. Thailland. Setagaya Art Museum. Tokyo. Japan
1995 - Recycie An -DWOTILS
B The Central Plaza Hotel. Bangkok. Thaland Fukuoka Art Museum; Hakone Open A Museum: Akita Museum. Japan
Tenditegin - An Intelligent Rebellion (with Pakistan female artists)
Concrete House. Bangkok, Thailand Bradford Art Gallenes & Museum, Rothernam Art Gallenes: Lecester Art Gallery, UK and
Ranps' Art st Collective Exiibition UNESCO Headquarters, Paris, France.
MNational Gallery, Bangkok, Thailand 1994 - Keeping I Topethe
n, Mature Ant Mavement Towards New Century Pavilion Visual Arts Centre, Leeds, UK
pons Festuge. (Wall Decoratior dlmna I USEeUM FOUNOATORY s tuseum & an Gatery: soummpton ar Gty T
. O Fast Gate, Aartus. Denmark Srmith Art Gallery & Museum, UK
g et Chiang Mar Social Installatior Burning Desies
"'”f iang Mai. Tharand Sunflower Field. Gutscibenhardt, Germany
e-"{l*:;;” 1994 et Work 1992 - Artists
A Forum Gallery, Bangkok, Thalland Temple, Karlsuhe, Germany
nstruction VVark) 1991 - Value For Culture
Rangsit University. Bangkok, Thaland Black Art Gallery, London, UK.
Tin At Ga Sangh Thaila
Title: Female Labour Stnke
Intermational Hotel, Bangkok, Thaland
1993 - as |4 persons exhibition
o i allery. Bangkok. Thaland
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NITAYA UEA-REEWORAKUL

Born 28 July 1966
Address Studio Xang
169/2 Soi Mitr-Anand, Nakhon Chaisn Road,
Sam Sen, Dusit. Bangkok 10300, Thailand.
Tel. & Fax. (66-2) 668 5657

8 November 1959, Bangkok, Thailand.

A\ddress Place of Art

321/3 Soi Sawasdee, Sukhumvit 3| Road, Bangkok 10110, Thailand
elephone (66-2) 261 0390-1, 261 0382

acsimile (66-2) 261 0383

"Educatinn B.F.A., Chulalongkorn University, Thailand. ““Education
1980 - B.A. in Languages (English major, German minor’)
Selected Exhibitions Silpakom University, Nakhon Pathom.
1994 - Town Talk
Bangkok Playhouse, Thailand. Selected Exhibitions & Activities
1993 - The Seven Seq 1993 - Thai Art Extubition (by Art Instructors of the SUPPORT Foundation)
Bangkok, Thailand. : The Montien Hotel, Bangkok.
1992 - Vanety In Life 1992 - Art Extubition (by Thai female artists)
Alliance Francais Bangkok; The pomodoro Bangkok, Thailand. Contempus Gallery, Queen Sinkit National Convention Centre, Bangkok.
1991 - Artists To Heart For Emergency Home
Selected Group Exhibitions The Hilton Hotel, Bangkok.
1996 - Asian-Thar International Moderm Art Exhibition 1990 - Thai Contemporary Art Exhibition
Sindhorn Tower Building, Bangkok, Thailand. Siam Commercial Bank, Bangkok.
- Oceasie Art Tourng Exhibition 1989 - organised the Thai Contemporary Artists Exhibition with "Tan Kudt
Temple du gout- Atelier Alain Lebras, Nantes, France. Group" and invited artists
- The Rama IX Art In Jubilation Pans, France.
Queen Sinkit Natonal Convention Centre, Bangkok, Thailand. | 984 - |'st Exhibition of “Tan Kudt Group’
1995 - Tradisexion graciously presided over by H.R.H. Pnncess Mahachakr Sinndhorn and
Concrete House, Bangkok, Thailand. H.RH. Pnncess Chulabhom
Fifty Years of Thai Peace Day The Montien Hotel, Bangkok.
Pridi Banomyong Institute, Bangkok, Thailand.
The Genesis
River City, Bangkok, Thaland. Ra m a I X Art M u Se u m F O u n ﬁgtréﬂvat Sri Donklang, Khon Kaen Province (100 sq.m.).
1994 - See The White Through The Black 1994 Completed the unfinished work of Acharn Angkarn Kalayanapong
Studio Xang, Bangkok, Thaland. at Wat Sri Khom Kham, Phayvao Province
L6 Artists. |6 Senses (figures in upper panels and Iree of Life in reredos behind main icon),
St.Martin Art Gallery, Bangkok, Thailand 1994 - Wat Tha Suthawat, Angthong Province
The Banokok Outsider Volume |l (complete ubosot, 200 sq.m.) for the Royal Support Foundation.
Ruang Pung Community, Bangkok, Thailand 1992-1993 - Wat Jaksa Phattaram, Uthar Thani Province
1990 oth "Busan Biennial® Extubition (complete ubosot 160 sq.m.).
Korea 1992 - Wat Theppol. Bangkok (mondop. |2 sqm.)
199 | - Wat Baan Chang, Chonbun Province (complete ubosot 140 sq.m.),
1990 - Wat S Kom Kham, Phayao Province
Title: Nomen in red skirt lower narrative panels only (220 sq.m.) which were graciously opened by
oncept: HRH. Princess Mahachakn Sinndhorn in January 1993,
Femininity Person. who gives birth
Person. who 15 gentie but also powerful
hai female Majority of the country Title: MNariphan
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