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A painting titled “Thai Meditation Mandala”, depicting the cosmic do.ctnne of
life, is an evolutionary, intensely symbolic visionary display of tljne unwer;e,the
This precious piece of art in spectacular color combinations, believed to T
first of its kind ever developed and painted in Thailand, is one of t‘lje m,f,)s ”
recent works of the renown farang artist Gilbert Leu (pronounce.d Loy") w t(;\e
has carned himself the reputation among Thailand’s cognoscenti as per‘haps
country’s most gifted preserver of Buddhist mystics and symbology. His
exhibitions and one-man shows in Thailand for almost 10 years have N
consistantly won critical raves, so also by the most revered Lama Anagarika

Govinda whose rank within the Buddhist hierarchy is considered one of the
highest .

Bold accolades indeed for a Swis
of Swiss mountains were quickly
later resulted in a string of electyi

i . i 3 ch an
his native land and the USA, and a career in space-electronics resear
later as a businessman/eonsultam.

s-born catholic whose boyhood imPreSSiO?i
superseded by the practicalities of life, whic

But as Gilbert recalls, “mo
hobbies like gymastics i
the American national

st of the time | wanted to paint” besides having other
n which sport he succeeded joining the Swedish .and
teams. For almost 30 years Gilbert sublimated his
artistic temperament while criss-crossing the world as an engineer, gymna.st or
atourist. It wasn't unti] his late 40s, having settled in Thailand with a Thai

wife, a former air-hostess whom he met in Hong Kong, and two children,
that he once again picked up a brush_

At first, he simply re-estab]
mura| Painting and then w
10 years to date, he has P
different phases of artistic

ished his feel for the medium by copying a Th_a]

ent on to compose his own ideas. In the ensuing

roduced over 50 works representing about fiuel '
evolution. His output is considered quite astonishing

in that he hag Maintained his consulting activities as well. “Why not?” he asks.

“I could net function without the influences of both disciplines. the creative and

the practical

[ have always been fascinated by geometrical and symbo]ical dESifQHS and
i v i e various
b i i i nd with my studies of t T
mostly oy the mystenes of cosmic science, a d h ; d h . .
B ds:hist philosophies [ have been able to ir 1corporate all into my paintings.
u

i i i i who quite frankly credits the
Work‘;“g e QXC]USI'UEIIEC":SHS];OEC?J:ii‘h(?:l]:;ritt;d his ?Jrofessional activities, with
“Torld X pas't ?mno::lcence sayslhis style is difficult to classify. “My work defies
iy OWT‘{ aﬁ::(: ‘Ens admirers are astonished that two of my works from
;?;Z?z:tszhases have been done by the same artist,”

) . debut in 1977, Gilbert has come a long way towards estffblishing
o Bsaance f Thailand’s most outstanding painters, in a class by himself.
himse[f.ast one_’ E and sets him apart from most painters are his unique
Wh?tcjti?i?]zoiscepts in traditional painting, the harmony in colors and the
appli

rdipary execution of his works. A possible classification of the art of this
cal engineering degrees from univershities if‘{ama |X Art Museum Four |§]§_ﬂ§£‘

iritual artist could reach into the school of the “Viennese F.antaslic

! spiritual ¢ Gilbert’s own art is so deep such as he does not like to
Bella The ove " laimed: “l don't paint to sell, but most of my works can
part from it, as he ex‘;mes because of necessity when I need some income,
be purchgsed. Sc;lme wor.ks. however with mixed feelings. But what gives
I don't mind tOISfB ::)5]: is when people truly appreciate the time and efforts
mhe greatis:ns;nz}chai”ﬂngs' which is the development of an idea and the
I have pu

nd presentation of it. I wish I had a big house or place where to
execution a & 2
permanently keep and exhibit my works of art”.
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BIOGRAPHY

Born in Lausanne, Switzerland on 26. June 1929
Resident of Thailand since 1973

Education:

Engineering degrees from Switzerland (Dipl. Ing. HTL),
Pennsylvania State University (BSEE) and

University of Southern California, Los Angeles (MSEE)

Exhibitions:
- 1977 Viboon Art School at Siam Intercontinental Hotel
= 1977 3rd Bua Luang Art Exhibition at Bhirasri . M.A.
- 13;3 12—:3: g:;ionMal E}Ef::hi:EiDn of Arts at National Gallery
; -Man Exhibition at Vi
- 1982 2nd “Thai Art 80" Exhibition\::'-éal']tig:sr:rf\:iq?a“EW RE ma lx Art Museum Fnundatiﬂn
- 198? “Dhamma Symbols” at Visual Dhamma Gallery
1983 “The Art of Dhamma” at Visual Dhamma Gallery
- 1983 “First Light” at Visual Dhamma Gallery
1983 2nd One-Man Exhibition at Visual Dhamma Gallery
1?85 “Reflections of Buddhism" at Visual Dhamma Gallery
- 1986 4th “Thai Art 80" Exhibition at Bhirasri [LM_.A.

Private Collections

Thailand:

- Paul Sitthi Amnuay, Bangkok

- Martin Maag, Bangkok

- Ernst E. Wagner, Bangkok

- Lutzi A. Matzig, Bangkok

- Hans P. Tuggener, Bangkok

- Oranong Attakaiwanvatee, Bangkok

Singapore:
- Roland H. Eggli, Singapore

Nepal:
_ William L. Hallinan, Kathmandu

USA.:
- Ambassador M.L. Bhirapong Kasemsri, New York

- Glenn Campbell, Dallas, Texas
- Ken Meyer, Somerset, Pennsylvania

Austria:
- Benny Krach, Vienna

Switzerland:

- Hans R. Kiesinger, Schaffhausen
- Rudolf Steiger, Suhr

- Serge H. Gamp, Birr

_ Armin Siegfried, Geroldswil

- Marcel B. Faeh, Au

_ Maitri Lersvidhaya, Horgen

- Erika Zeller, Zurich

All paintings are executed on hardboard in high quality acrylic paints
“LASCAUX" from Switzerland.
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Equanimity |
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Cosmic Yantra
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_ Cosmic Dimensions
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Eternal Cycle
55 %55 cm
1984

llusion [
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1983

World of Theravada |
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Shri-Yantra IV
85 %85 cm
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Thai Mandala I Mahayana
86 x 86 cm 60 %75 cm
1978 1977




