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Revive Dialogue

A paragraph in “Feel the Western” article f 3 ki
e T e found In "An Empty Castel” by Seksan

"..I sometimes spend time alone. This Is n
westerp individualism but “taking a break” from a re!ac::tiot:li?;s\ii?r:
others in order to have a dialogue with myself. | often tell my friends:
"We rn::st step out from the world in order to get closer.” Every time
wh_e_n I'm _backfrom the break, | feel more united with humanity not
tosay that | have less demand to myself...”

What is'taking a break and self-dialo i
AL : gue? It is absolutely not just speaking t
;zl:s b!l:_t :nzlle::ore sophisticated notion. A self-dialogue means to stand stiIT IetTr?e \(:rc?:ll:
i tl‘: nd take a moment to examine emotion, feeling and thought in order to review the
pa e ;;a\}e;er;t and t:e future, the possibility that might happen to us
_ y do we have to have a conversation with ourselves? The i
n e answer might fie i
. ::.ro \:g?:'t ;:;f; Itnlf:no::ei:\:gselmig by ma“y re Sﬁonzibilities to the world, in addition toz far:qei!;n
an orga j ; r as well as other duties under various h ing
2 ; ats. We all are
thhg vc?r:l: xotnmtih?'n shoulders. A world might be very heavy, burning or amusing. A E?;?ﬁr:g
e'x'&mining S g 'v:nt:t? tglg;u? order to allow us to leave these responsibilities behind and
e ) ng as we can see from the work of art created by Narakorn
Narakorn graduated from' Rajamangal iversi
F arakormn gala: University of Technol T i
. Sggit;{;f&::::;f Apl_p;lled Arts_ (Fine Art) and Faculty of Painting Sculpture :gg GrI;:?l‘i/ca JI:\:‘JQ
LR ey DO;Y!:Iu:i::'rspj!?me‘ijﬁw alrt exhibitions. The Revive Dialogue art exhibitior:
_ eatDOB ong Gallery is the first solo art exhibition of this i
: . | . e fii oun :
e medjg?:r?: \;?;ls di_sp{.:ayed in the exhibition remind the viewers of s':.’lrre‘e:glisar::lt gsatr‘c
> Imnsplred 5 drﬂa?ns angeglgimg qf 20% century. The approach aims to present contents
PR ] s;s onsciousness. However, when considering it closely, we will
: the'canva's' L cxg;ﬁ\;gtib nar:f Leahstn: ti-:jat aim to communicate the real state c;f life on
I51SAlivas. < ream and reali i j i
; Induded-z_!hthf L and e ity differentiate his works which cannat be
T ThetA i '
S e tldud?s:;g:;ro -sth?lws the image ofsky_' and water at the background. The dim fights
e ;s!tﬁng ca'lmly Al tf us _that the night 15 coming, A mysterious ladder supporting a
i '-tﬁ'e_‘tbi;okeﬁ-iadder-hﬂpliesuth:%is;!:gnglj::ra :infr ;nv\faxé ‘ff;om reality. Anold lamp floating along
A AR enerator, Aniindifferent facial expression and i
At :Ii_s indlcal:g the artist’s _t_'I_'lo_ught encouraging us to examine the ?ee]ing. ‘?l?e :;:a::l;;ng
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aligned to the title translated into Thai: sunset and happiness of thinking of the glorious past.

An old chair in “Shadow! represents a forgotten soul in the middle of a green field
with a lot of white pigeons, slgnifying a freedom of thought waiting to be released. A pond
reflecting a reflection of an unknown person ona ripple wave s telling us a story of a mind
forgotten for a time as longas his worldly existence, The artist paints fading sky on the
top of the image to grapes the viewers’ attention to a hidden content. Similarly, the artist
applies the same approach in the "Pale” in order to present the image of a mamn;and a wither
sunflower, a dried land and a boat, a dark sky and a moen:

Narakorn applies many symbols to communicate particular stories. A'black paper
bird flying above a man laying on the wooden' bridge in the “Falling” seems to reflect a
yearning for freedom. A black caton the table withoutleg and a woman wearing white dress
with the eyes on an apple in the “Fragile” implies fragile feeling, longing for the past and
reviving a part of memories.

One interesting point that we can noticefrom every art work s a tranquil ambiance.
The colors are painted'smoothly to render realistic state ofieach object. The grey toneis a
symbol of a boundary between reality and dream. Mare importantly, the artist's art work s
encouraging us to listen to asilent whisper from oursoul.

sAbandoned 1” is.a portrait of the artist standing with a pondering mind. The art
work displays an indifferent face, hands in calm gesture and ripples on the backgroundwhich
is part of the body while dividing the cloth from the artist’s body. The eyes without eye ball
looking at the front to consider a mysterious hand, the red rope across the painting with
support from the unidentified hands aiming for the heart seem toimply the relation between
reality and dream.

Narakorn's Revive Dialogue reflects an artistic progress of the artist who
communicates a thorough concept. His inspiration comes from the most ordinary subjects
including being, existence and mind. This is comparable to a writer who writes a story. he

knows the best. However, what is different s that the work of art reflects the artist’s self-
dialogue through artistic learning process. The conversation is not ended with a name signed
on the painting. It will still.go on through times and bring an insight eventually.

A journey to examine mind and thought is a moment that will allow usto have an
insight into ourselves. No matter which responsibility we hold in the society or how great
position we assume:in the world, we are just a simple miracle of the great nature destining
Us to exist and pass away. During our existence, learning to unite body and mind will go on
until the last moment.

Hassapop Tangmahamek




Shadow, 2010, oil on €anvas, 170 X 200 cm




Blank, 2008, oil and acrylic on canvas, 100 x 150 ¢cm

Detail of Blank
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Pale, 2010, 0il on canvas, 180 x 220 cm




Abandoned 1, 2008, oil and acrylic on canvas, 150 x 160 <m
Sink, 2009, oil on canvas, 190 x 200 cm ]

(2nd Prize: Krung Thai Bank Award,

The s5th National Exhibition of Art)




Fraglie,
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2010, 0il on €anvas, 180 x 220 ¢m
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v 19 cm
Afterglow, 2009, oil on canvas, 179 x 219




